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 SUMMARY 

This statement of significance was commissioned from Marion Barter Associates Ltd 

in 2021 by the District Church Council of St Mary’s, part of the Ecclesiastical Parish of 

Kirkby Lonsdale (also known as The Rainbow Parish). Churchwarden Anne Foulerton 

acted as the main point of contact for the PCC. The purpose of the report is to inform 

discussions about enabling a viable and sustainable future for the church, to serve 

both the parish and the wider community. Repairs and potential changes to the 

Grade I listed church building are likely to be required as part of the Big Vision 

project, which also includes the Kirkby Lonsdale Methodist Church and St Joseph’s 

Roman Catholic Church as well as the Vicarage, Rectory, Glebe Field and Cockpit Hill. 

Carlisle DAC provided initial advice at a site visit in 2021.  

 

The Faculty Jurisdiction Rules 2013 define a statement of significance as 

 

“a document which describes the significance of the church or other building in 

terms of its special architectural and historic interest (including any 

contribution made by its setting) and any significant features of artistic or 

archaeological interest that the church or other building has so as to enable 

the potential impact of the proposals on its significance, and on any such 

features, to be understood’’ 

 

This report follows the statutory guidance published by the Church of England on 

statements of significance, with sections on history, a description of the building and 

the setting, a summary of designations and an assessment of significance.  It was 

produced following a visit to the church in September 2021. Research was carried 

out using local sources with help from Anne Foulerton, Pat France, Merlin Hibbs and 

Rev Richard Snow in Kirby Lonsdale. Digitised archive material was provided by 

Cumbria Archives in Kendal and Lancashire Archives, Preston; online research also 

included the Archaeological Data Service (ADS), British Newspaper Archives and 

British History Online.  

 

The precise origins of the church are not known, but a church was recorded on this 

site at Domesday in 1086, indicating there was a significant pre-conquest church in 

Kirkby Lonsdale. The form of this first church is not known but it may have been on 

the current site. The church was rebuilt after the 1090s when Ivo de Taillebois, Baron 

of Kendal gave the town to St Mary’s Abbey at York; the west nave arcades and re-

set Romanesque doorways relate to a construction phase after this, from the early 

12th century.  The lower part of the tower dates from c1180, with some rebuilding in 

1705, the date on a tower datestone.  By the early 13th century, the chancel had 

been built, with the narrow lancets and detached shafts typical of the Early English 
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gothic style.  The south and inner north aisles were added in c1400, when the 

Norman doorways were moved to the new outer wall. In 1486, the Middleton 

Chapel was built to the east end of the north aisle (demolished in the 18th century) 

and in 1574, the outer north aisle was built. In the post-medieval period, the interior 

was adapted for preaching, with a gallery built in the west end; the triple-decker 

pulpit with sounding board and a library above the vestry at the east end of the 

south aisle were given by Henry Wilson of Underley in 1619. 

 

The church was altered during two phases of major alteration and re-ordering in the 

19th century; the first was under Kendal architect Francis Webster in 1807-8, when  

the early 16th century lead roofs and battlemented parapets were replaced with a 

slate roof and new pine pews were installed.  In 1866, when Henry Ware was the 

vicar, the church was restored by Lancaster architect E.G.Paley; this scheme replaced 

the Webster roof with a new roof over the nave and other aisles and a separate roof 

over the outer north aisle, and replaced the south porch. Inside, the gallery was 

removed and the organ moved into the north aisle, a baptistry was created at the 

west end of the south aisle,  new nave seating and chancel fittings were provided 

and a new vestry was created in the north-west corner. Some old oak joinery was 

incorporated into bench seating for the west end of the church. The Paley 

restoration was funded by Lord Kenlis, later 4th Earl of Bective, of Underley Hall. 

 

During the 20th century some minor works improved the church. The clock 

mechanism in the tower was replaced in 1911. Electric lights were installed in 1934. 

In 1939, the 1866 font designed by Paley was replaced by a re-set 14th century 

octagonal stone font bowl (rescued from Killington by Alexander Pearson),  on a new 

plinth; the Paley font was moved into the burial ground. In the 1980s, the vestry was 

reduced in size, to create a small kitchen and WCs at the west end of the outer north 

aisle. The 1860s timber screen was re-located from its original position across the 

west end of both north aisles.  The brass altar rail was moved from the chancel into 

the Underley Chapel, but otherwise the Victorian chancel was not re-ordered in the 

20th century. The Underley Chapel at the east end of the south aisle was re-ordered 

in c2000. In 2015 shelves and cupboards were fitted in the Victorian baptistry, 

incorporating some historic joinery.  

 

The building is described in Section 3. The body of the church appears as a large, low 

rectangular structure with no differentiation between chancel and nave, externally.  

The west tower is the dominant feature in the approach from the south and west. 

The historic exterior is little altered; most of the medieval windows and other 

features were kept in the 1866 Paley restoration.  
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The church interior retains its Medieval spatial character, defined by the stone 

arcades. The fittings are mainly Victorian, with the exception of the fine carved 

pulpit, the remains of the 1619 triple-decker, and the font bowl (originally from 

Killington).  The chancel is a little altered example of a Victorian arrangement with 

tiled floor, choir stalls, altar, reredos and ironwork screens dating from 1866 or soon 

after. The church contains stained glass of various dates, with windows from some of 

the principal Victorian studios. No medieval glass has survived, but there is fragment 

of a 15th century alabaster memorial to Edward Middleton in the north wall of the 

Middleton Chapel. The organ, first built in 1862 by Forster and Andrews, has been 

restored and rebuilt on several occasions; the case dates from 1972. The six bells 

were re-cast in the 1820s and are hung on a timber bell-frame of 18th century date. 

The church contains a typical collection of wall-mounted memorials, many in the 

classical style characteristic of the early 19th century, including some by Webster of 

Kendal. 

 

Section 4 covers the cultural and heritage significance of the church. The church as a 

whole has high significance for architectural, artistic, archaeological, historic and 

communal values. The early date and large scale of the building expresses the 

historic importance of Kirkby Lonsdale as an important medieval market town. The 

architectural significance of the church building is high; the exterior has high 

significance as a restored medieval church and the interior retains important 

features particularly in the Norman west bays of the nave arcade which is the best 

example in in Cumbria, and the early 13th century east wall.  

 

The significance of different elements and fittings varies:  

 

• The plan-form, fabric and spatial character of the medieval church has high 
significance, particularly for the Norman and later arcades, the east end 
masonry, medieval windows and the tower.  

• Font: moderate significance as a re-set C14 font on a base made in 1939 

• Font cover (not in situ): moderate to high significance as a 17th century 
example 

• Pulpit: moderate to high significance as an altered 17th century example 

• Nave and aisle seating: moderate significance as typical, well-made Victorian 
oak benches from 1866, contributing to the character of the interior 

• Vestry screen: low-moderate significance as an altered 1866 fitting 

• Underley Chapel fittings: low- moderate significance 

• Middleton Chapel and inner north aisle chapel – low-moderate significance 

• Organ case: low – moderate significance (the quality of the musical 
instrument has not been assessed) 

• Ironwork chancel screens: moderate significance as part of the little 1866 
chancel 
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• Chancel rail - low significance as a post-war fitting that does not fit with the 
aesthetics of the gothic revival chancel 

• The 1866 exposed timber roofs and porch have moderate significance 

• Bells recast in 1825 and 18th century bell-frame: moderate to high  

• Memorial plaques on internal and external walls: moderate significance for 
historical, communal and artistic value 

• Stained glass: moderate significance for artistic and historic values as good 
examples of Victorian glass 

• Baptistry cupboards – low significance 

• Kitchen and WC fittings - low significance 
 

The church is the most significant historic building within Kirkby Lonsdale 

conservation area, although the tight grain of the town and the position of the 

church screened by buildings from the south means it is not prominent in the 

townscape. The spacious burial ground situated on a bluff overlooking the river Lune 

provides an outstanding setting, overlooked from the north by the Georgian 

vicarage. The burial ground paths were bounded by railings until the mid 20th 

century; the area now has an open character, retaining many stone memorials 

including the war memorial by Paley and Austin, 1919. The north-east part of the 

church yard was incorporated into the burial ground in 1918, formerly this was part 

of the extensive vicarage gardens. The octagonal gothic gazebo is a remnant of these 

gardens.  The churchyard around the church is closed to burials, and is managed by 

the parish with volunteers,  and is a popular community and tourism asset. The 

setting provided by the burial ground contributes strongly to the high significance of 

the church, and is important for aesthetic, historic, archaeological and communal 

values. The Glebe Field,  the scheduled motte of Cockpit Hill and the footpaths and 

viewpoints on Church Brow and Ruskin View are also important to the setting.  

 

Alterations to the church are exempt from listed building consent, under the 

Ecclesiastical Exemption Order 2010; instead a Faculty is required before changes 

can be made (Faculty Jurisdiction Rules 2018). A Faculty application is decided by the 

Chancellor of the Diocese, on the advice of the Diocesan Advisory Committee (DAC). 

The DAC for the Diocese of Carlisle has already visited the church to offer advice. A 

statement of significance is one of the documents needed to support a Faculty 

application, alongside a statement of need to demonstrate the case for making 

changes to ensure the long-term vitality of this important church. This report will 

help to inform discussions about the scope for a re-ordering, the design process, and 

may be used in support of applications for funding.  

 

It is recommended that a copy of this report is deposited in a public archive, so that 

the information is accessible. It will be uploaded to the online Archaeology Data 

Service (ADS) via Historic England’s OASIS website. 
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1    INTRODUCTION 

1.1 Background to the Report 

This statement of significance was commissioned from Marion Barter Associates Ltd 

in 2021 by Peter Gregson on behalf of Ecclesiastical Parish of Kirkby Lonsdale. The 

Parish is at an early stage in a project to explore options for the church, to improve 

its contribution to the community and the parish, and also to carry out repairs. A 

draft of this report was shared with the parish and their architect Chloe Granger, and 

amendments made following their comments. 

 

The Faculty process requires the significance of a church to be assessed and 

described when changes are proposed. It is good practice to undertake a significance 

assessment before proposals are developed for re-ordering or alterations. This 

report broadly follows the Church of England’s online guidance on statements of 

significance.1   

 

The church is a Grade I listed building, within Kirkby Lonsdale conservation area. The 

burial ground also contains eleven listed memorials, the listed gazebo and listed 

gates onto Church Street (all Grade II). The motte known as Cockpit Hill is a 

scheduled monument.   

 

 

1.2 Purpose of the Report 

The report’s purpose is to assess the significance of the church, particularly of the 

interior and fittings, to inform discussions about potential re-ordering and other 

changes to the building. The report will be used to contribute to the Faculty process 

and is for the use of the PCC, their architect, the DAC and consultees such as Historic 

England. The report provides the following key sections: 

 

• A summary of the history and key phases of the church, 

• A description of the building, all fittings and the setting, 

• A statement of significance for the church and the fittings, 

• Comment on the contribution made by the setting to the significance of the 

church. 

 

 

 

1 Statements of significance and needs | The Church of England 

https://www.churchofengland.org/resources/churchcare/advice-and-guidance-church-buildings/statements-significance-and-needs
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1.3 Location 

 

St Mary’s Church is located on the north edge of Kirby Lonsdale, on a bluff above the 

west bank of the river Lune. The town is close to the south-east border of Cumbria, 

on the west side of the Lune valley, between the Lake District National Park to the 

west and the Yorkshire Dales National Park to the east; the current local authority is 

South Lakeland District Council. The parish is within the Diocese of Carlisle. 

The church lies within a large burial ground which is separated from the town centre 

and Market Street by ranges of buildings fronting Market Street. The principal 

entrances into the site are from south, via Church Street a narrow lane off Market 

Street,  from the west from Queen’s Square or from the east along Church Brow.  To 

the south-east is Abbot’s Brow and to the north the Vicarage and Rectory, 

approached by Vicarage Lane from Queen’s Square. See historic maps in section 2.2 

for detailed location. The national grid reference is SD 61121 78823. 

 

Fig.1:  location (Crown Copyright. OS Licence No.100059521) 

 

1.4 Methodology  

The report was compiled following site visits in September and October 2021. 

Research was carried out using secondary sources in Kirkby Lonsdale and online, 

including the SLDFAS church record and a series of guidebooks to the church.  The 

online catalogue for Cumbria archives (CASCAT) was consulted, and digitised copies 

of selected documents were obtained from Kendal Archive Centre and from the 

Lancashire Archives (in Preston). The online British Newspaper Archive was searched 
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for details of restoration and new work, and digitised copies of articles published by 

the Cumberland and Westmorland Antiquarian and Archaeological Society (TCWAAS) 

were accessed from the Archaeology Data Service (ADS) website. The HER for 

Cumbria was consulted, but has no entries on the church. The inventory of church 

contents compiled by SLDFAS (now Arts Society Cumbria) was consulted. The report 

follows guidance from the Church of England. 

1.5 Acknowledgments 

The author is grateful to Anne Foulerton, Pat France, Merlin Hibbs, Rev Richard Snow 

and Rev Wendy Thornton of Kirkby Lonsdale Parish and who shared their knowledge 

of the church. Assistance was also provided by the archivists at the Cumbria Archives 

Centre at Kendal and at Preston Records Office.  Carlisle Library gave permission for 

an engraving of the church to be used (Fig.8) and Lancashire Archives permitted the 

plan by Webster to be used. The 1st edition OS map is reproduced with permission of 

the National Library of Scotland. Historic photographs and images in the parish 

collection are reproduced with the permission of the Parish. The Wright Design 

Partnership kindly gave permission for their plan to be used in the report. The author 

is grateful to Chloe Granger of Crosby Granger Architects for her comments on the 

draft, and a discussion on the significance of the fittings. 

1.6 Abbreviations 

ADS: Archaeology Data Service 

CASCAT: Cumbria Archive Service Catalogue  

HER: Historic Environment Record (Cumbria County Council) 
 
RCHME: Royal Commission on the Historical Monuments of England 
 
NADFAS: National Association of Decorative & Fine Arts (The Arts Society) 
 
TCWAAS: Transactions of the Cumberland and Westmorland Antiquarian and 
Archaeological Society  
 

1.7 Copyright 

This report has been written by Marion Barter, BA MA IHBC. All photographs are by 

the author unless otherwise credited.  

This report is the copyright of Marion Barter Associates Ltd and is for the sole use of 

the organisation to whom it is addressed; a licence is granted to Kirkby Lonsdale PCC. 

This document may not be used or referred to in whole or in part by anyone else 

without the express agreement of Marion Barter Associates Ltd. Marion Barter 

Associates Ltd does not accept liability for any loss or damage arising from any 

unauthorised use of this report. © Marion Barter Associates Ltd (2021). 
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2    HISTORY & CONTEXT 

2.1 Sources  
The recent history of the church is well documented, with summaries published in 

the current edition of The Buildings of England2 and in the detailed 2001 guidebook 

by Marjorie Mellor; the latter was based on the 1940 guidebook by Alexander 

Pearson,3 the 1870 paper by Henry Ware, 4 the Annals of Kirkby Lonsdale,5 a 

published note on the armorial glass in the Middleton Chapel 6 and the Church 

Record by SLDFAS. As well as Ware’s key paper, published in the Transactions of the 

Cumberland and Westmorland Antiquarian and Archaeological Society (TCWAAS), 

there are separate papers in the TCWAAS on chantries and vicars at Kirkby Lonsdale.  

Primary sources include maps, plans, specifications and other papers relating to the 

church, in the Kendal Archive Centre (Ref. WPR 19) and in Lancashire Archives at 

Preston (APR/2/4/5/108). Newspaper archives are also a useful source for the 

Victorian re-orderings and early 20th century alterations.7 Historic pictorial images 

include an 1830s engraving of the exterior, a late 19th century engraving of the 

interior,  photographs of the interior taken prior to the 1866 restoration, reproduced 

in the 1940 guidebook by Pearson.   Other photographs can be seen in Cumbria 

Image Bank (Cumbria Libraries online collection) and Historic England’s Red Box 

Collection.8 

2.2 Summary of Kirkby Lonsdale’s historic development 
No evidence for prehistoric settlement in Kirkby Lonsdale exists, but there is 

evidence for sites nearby; individual stone axes have been found in the area, there is 

a Bronze Age stone circle a few miles to the north-east near Langthwaite Gill 

Plantation, a large site at Eller Beck to the east and a probable Iron Age defended 

site at Sellet Bank to the south-west.  Given the obvious defensive potential of the 

town’s position and the fertile valley floor, it seems surprising that no firm evidence 

for prehistoric activity has so far been found within the town. There was a Roman 

 

2 Hyde and Pevsner, 458-462,  

3 Pearson, 1940 

4 Ware, TCWAAS, Vol.1, 1870, 189-203 

5 Pearson et al, 1930 and 1996 

6 Boumphrey, 201-202 

7 Home | Search the archive | British Newspaper Archive 

8 England's Places - Archive photos of the architecture of England's cities and towns | Historic England 

https://www.britishnewspaperarchive.co.uk/
https://historicengland.org.uk/images-books/photos/englands-places/
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fort to the south at Overbarrow and a Roman altar was found at Abbott’s Brow in 

c1694.  

 

More is known of the town’s medieval history, but little about the early medieval 

period. Evidence for the pre-Norman Conquest origins of the place come from the 

Domesday survey of 1086, when the settlement was referred to as ‘Chercebi’; this 

place name (meaning the ‘village with a church’) indicates that the church was 

already important and that the village had the status of a manor.  The precise origins 

of the early Christian church are not known, but by the 7th century, the area now 

known as Cumbria was within the Anglian kingdom of Northumbria and the church 

at Kirkby Lonsdale it may have been related to the chain of early churches in the 

Lune valley. The 8th and 9th centuries were periods of instability for Cumbria, with 

Scandinavian raids affecting many settlements.  

 

After the Conquest in the late 11th century, the manor of Kirkby Lonsdale was held 

by the de Taillebois family; Ivo de Taillebois, the first baron of Kendal gave the  

church and its lands to the Abbey of St Mary’s of York in 1093, indicating that it was 

a valuable place by then.  The abbots of St Mary’s are thought to have held their 

courts at Abbot Hall, a large building to the south-east of the churchyard, described 

by Camden in c1586.9 The barony of Kendal formed the south part of what became 

the county of Westmorland in the 12th century. For ecclesiastical administration, 

Kirkby Lonsdale parish was part of the vast Archdeaconry of Richmondshire, in the 

medieval period. It was not part of the Diocese of Carlisle until 1856, when the south 

part of Westmorland and Lancashire-in-Furness were transferred from the Diocese 

of Chester. 

 

During the medieval and post-medieval periods, the village grew into a small town, 

benefitting from its hinterland of good farmland in the Lune valley and its position 

close to the bridge over the Lune, carrying the road from Kendal to Yorkshire. The 

precise date of the Devil’s Bridge is not known; Pearson suggests it was built after 

the grant of pontage in 1365; Historic England’s scheduled monument description 

notes it was ‘understood to have been constructed in the 15th or early 16th century’. 
10 It replaced an earlier bridge over the Lune as grants of ‘pontage’ were issued in 

1275 and 1365;11 according to Pearson the earlier bridge was probably further 

 

9 Cumbria County Council, p7 and Pearson et al, p29 

10 Pearson et al p122 and Devil's Bridge, Casterton - 1007209 | Historic England 

11 Cumbria County Council p8 

https://historicengland.org.uk/listing/the-list/list-entry/1007209
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upstream, close to the foot of Mill Brow,12 a theory which is supported by the 

historic east-west route following Mitchelgate westwards from the top of Mill Brow. 

Devil’s Bridge was superseded by a new bridge downstream in the 1930s; the iconic 

old bridge is a scheduled monument and listed Grade I.  

 

 
Fig.2: Devil’s Bridge, in an engraving from a painting by Thomas Allom, published 

1833 (author collection)  

 

A market charter was first granted in 1227 to the parson by Henry III and confirmed 

by Edward I in 1259 (the Thursday market is a continuation of this). The market place 

was to the south-east of the church, in the space later known as Swine Market and 

now marked by the relocated market cross.  

 

 

12 Pearson et al, p123 
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Fig.3: the market cross was moved to Swine Market from Market Street in 1819 

 

Unlike Kendal and Appleby, the town was not granted borough status, which may 

have restricted its growth.  The motte known as Cockpit Hill north of the church may 

have been the castle hill of the lord of the manor, but there is no evidence for a 

bailey or documentary evidence for its date of construction or occupation.13 Queen 

Elizabeth’s School was founded in 1591 under a charter and was initially near Mill 

Brow, until 1848. The town developed industries related to the processing of 

agricultural produce included tanning, water-powered corn mills, carpet and blanket 

manufacture, and the weaving of coarse linen, gingham, and calico; some of these 

were located along Mill Brow.14  

 

Although some of the best-known post-medieval topographical writers such as Celia 

Fiennes, Defoe and Leland did not visit the town, the notes of Rev Thomas Machell, a 

late 17th century Cumbrian antiquarian,  have been published. He briefly describes 

the bridge, the river, the church, the school and the Roman altar found at Abbot’s 

Brow. He noted that ‘both fairs and market afford a great store of cattle and all sorts 

of grain in great plenty’.15   

 

 

13 Ibid p7 

14 Ibid p9 

15 Jane Ewbank, ed, Antiquary on Horseback, p24 
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Until the early 19th century the town’s principal streets were Main Street, Market 

Street and Mitchelgate. The market cross was on Market Street, but was moved to 

the Swine Market in 1819. New Road was laid out in 1821, providing a wider route 

towards Kendal than the narrow Mitchelgate, and the present market place was 

created in 1822, as part of the southward expansion of the town. Until the mid 20th 

century, most of the town was in the ownership of the Underley Estate, with some 

property also owned by the Biggins Estate. Successive owners of these estates were 

important benefactors of the town and the church; Underley Hall has not been a 

private residence since the 1940s and is now a business centre. 

 

Image removed for copyright reasons 

 

Fig.3: detail from Jeffrey’s map of Westmorland, 1770 (Cumbria Libraries) 

 

There is no detailed plan of the town before the 1st edition OS survey of 1852. 

Jeffry’s map dated 1770 shows the principal streets lined with buildings and the 

church to the north; this plan reflects the extent of the post-medieval town, before 

its 19th century growth. The Kendal to Skipton and Keighley road followed a dog-leg 

route through the town, from Devil’s Bridge, along Main Street and west up 

Mitchelgate; this was part of the first road in Westmorland to be turnpiked, in 

1752.16 The road up the Lune valley from Lancaster to Sedbergh via Kirkby Lonsdale 

was later also turnpiked. 

 

The 1852 OS map shows the compact form of the town before its late 19th and 20th 

century expansion onto surrounding fields and former gardens. On the east side of 

the town, the Victorian house called Lunefield was demolished in 1958 and to the 

south-west The Biggins was demolished in the 1970s; their sites were developed for 

housing.  The Underley Estate was sold in the 1940s, releasing land in the town to 

new owners. Recent expansion has mainly been to the west and south-west of the 

town, including Booths supermarket and car parks. 

 

 

16 Rollinson, p167 
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Fig.4: the 1st edition 6 inch OS map, 1852 (with permission of the National Library of 

Scotland) 

 

  

2.3 Historic development of the Church of St Mary 
 

The medieval church 

 

The precise origins of the church are not known, but a church was recorded on this 

site at Domesday in 1086, and the place name Cherchebi indicates a significant pre-

conquest church in Kirkby Lonsdale; Cameron comments in The Corpus of 

Romanesque Sculpture in Britain and Ireland (CRSBI) that ‘it may have been a 

particularly ancient Saxon foundation and/or a minster church with a relatively large 

clerical staff’.17 The form of this first church is not known but it was probably on the 

current site. The church was rebuilt after the 1090s when Ivo de Taillebois, Baron of 

Kendal gave the church and its land to St Mary’s Abbey at York. The precise process 

of rebuilding the church is not documented, so the evidence is from the archaeology 

and fabric of the building itself.  Hyde and Pevsner write that the west arcade of the 

north arcade ‘can hardly be later than c1115’, and the ‘tower and non-matching 

west columns of the south arcade are supposed to be c1180’. The west doorway and 

 

17 https://www.crsbi.ac.uk/view-item?i=11512 

https://www.crsbi.ac.uk/view-item?i=11512
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re-set south entrance doorway date from the second half of the 12th century.  The 

lower part of the tower dates from c1180.   

 

 
Fig.5: Norman arcades at the west end of the nave, from the north 

 

The phasing of the fabric indicates that the church was rebuilt from west to east, 

with the east wall of the church completed in the early 13th century. The narrow 

lancets and detached shafts, unusual in the North West of England, are characteristic 

of the Early English gothic style and reflect the wealth of the church at that time, and 

relate to its association with St Mary’s Abbey, York.  The fabric of the east wall shows 

that the chancel was flanked by narrow aisles, defined by the outer edges of the 

arcaded sections inside the east wall and outside by the string course below the 

windows; there would have been side chapels in the aisles. The completed 13th 

century church would have had a steeply pitched roof.  The aisles were widened in 

the 14th century, when the Norman south doorways were moved to the new outer 

south wall and new windows provided.  

 

In 1486, the Middleton Chapel was built at the east end of the north aisle, as a 

chantry founded by William Middleton of Middleton Hall. Ware describes the former 

appearance of the chapel, using oral accounts from John Whittingdale (died 1857); 

the chapel was both wider and taller than the adjoining north aisle and extended 

further east by some 13 feet. It had a separate doorway from the west and 

contained a large centrally-placed tomb.18  The outer wall footings were seen when 

 

18 Ware, p193-5 
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graves were dug in the 19th century. Some new aisle windows were installed in the 

15th century, and in the 16th century, the steep earlier roof was replaced with lower 

pitched lead roofs hidden behind parapets, with a clerestory over the nave (all 

removed in 1807). 

 

The outer north aisle was added in the mid 16th century, and has mullioned windows 

with arched heads typical of this period. It is thought to have been built during the 

reign of Mary I (1516-1558); she gave the advowson to Trinity College Cambridge in 

1553.  

 

In the post-medieval period, the interior was adapted for preaching, with box pews 

and triple-decker pulpit installed in the early 17th century. In 1619, Henry Wilson of 

Underley provided an oak pulpit (dated 1619), a library and a gallery on the north 

side of the chancel.19 Thomas Machell described the church in 1692 ‘well beautified 

within, but most of the ancient monuments defaced’, including the alabaster 

monument with effigies in the Middleton Chapel. Of the library, Machell wrote: ‘At 

the East end of the North aisle is erected a library above a little place for the vestry, 

being only a loft or gallery of wainscot, with one row of seats and reading desks…’.20  

However, later accounts refer to the library over the vestry at the east end of the 

south aisle. Machell also refers to the south porch ‘built by one Mr Baynes of 

Hegholm’;  this was before 1603, the year William Baines was buried.21 At a later 

date a stove or fireplace was provided in the south-east vestry; the chimney for this 

and a second vestry to the south-west can be seen in the 19th century prints (Figs.7 

and 8). In 1686, the churchwardens sold the ‘old font stone’ for 6d; according to 

Ware this was probably the Norman font and he writes that its replacement ‘now 

stands in the chapel at Lupton’. In 1704, the upper stages of the tower were rebuilt 

although the extent of the work is not known; Ware wrote that the ‘Norman arch on 

the outside [ie. outer west doorway] is said not to have been rebuilt’ and also 

remarks on fragments of stencilled wall decoration found on internal plaster that he 

thought dated from the 18th century.22 By the 18th century, there were six bells in the 

tower; Ware lists the bells inscribed with dates 1724, 1721, 1633, 1668, 1721 and 

 

19 Pearson et al, p105-6 

20 Ewbank, p19 

21 Mellor, p17 

22 Ware, p196 
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1721. The bell frame was rebuilt in the 18th century, probably for re-hanging the six 

bells completed in 1724.23 

 

The RCHME state that Middleton chapel was ‘destroyed in the 18th century’.24 The 

precise date and circumstances are not known, but the chapel was reduced in extent 

and height by rebuilding the east and north walls to align with the outer north aisle 

walls.  The roof was lowered and the perpendicular windows were reduced in height 

(the upper mullions were cut down).  

 

 
Fig.6: plan proposed by Francis Webster for works to the church, 1807 (Lancashire 

Archives ARR/2/4/5/108) 

 

The church was affected by two phases of major alteration and re-ordering in the 

19th century; the first was under Kendal architect Francis Webster in 1807-8.  By this 

date the church was in poor condition, and preserving historic fabric was not the 

priority it would become later in the 19th century . Webster’s drawings and his 

specification for the repairs and alterations are in Lancashire Archives at Preston, 

and some other documents are in Kendal archives.25 Webster’s drawings include a 

 

23 East, p1 

24 RCHME, p133 

25 Lancashire Archives ARR/2/4/5/108 
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cross-section of a pine king-post roof spanning the nave and aisles, for a new 

shallow-pitched Westmorland slate roof.  The work entailed removing all of the late 

medieval roof structures, the clerestory and battlemented parapets, and cost around 

£1500, with the salvaged lead and old timbers sold to help pay for the work.  

The result was not universally welcomed; on his visit shortly before 1833, Sir 

Stephen Glynne complained that ‘the clerestory has been barbarously removed, the 

nave covered with a hideous new roof of slate’.26   

 

 
 

Fig.7: print of an engraving by Robert Havell, after a painting by Ralph Croft c.1835 (parish 

collection) 

 

 

The earliest identified depictions of the church date from the early 19th century 

(Figs.7 and 8), showing the church in c1835, after the Webster work.  No drawings or 

plans pre-dating this have been seen for this study. The two prints show the south 

aisle with four high level windows, possible relocated from the clerestory in 1807-8, 

and subsequently removed in 1866. The smooth finish to the outer walls, along with 

specific areas of masonry (lower stage of the tower and porch), is evidence that the 

 

26 Butler, ed, p78  
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church was rendered. The corner chimneys at both ends of the south aisle served 

stoves in the vestries, probably the only sources of heat in the building before 1866. 

 

Image removed for copyright reasons 

 

Fig.8: undated engraving of the church from the south-east, before 1866  

(Carlisle Library, Cumbria Imagebank Ref CT18901) 

 

 

Inside the church, new pine seating was provided in 1807; Webster’s proposal plan 

(Fig.6) shows new seating in the nave and aisles facing east, except for the outer 

north aisle where blocks of seating faced south towards the pulpit. It is likely that 

some old benches were retained as joinery from these was re-used in the 1866 

seating. Glynne complained that the interior ‘was much disfigured by lumbering 

pues’.27 The 1807 plans also shows a small sanctuary with railings contained within 

the east bay, the west gallery with two staircases, a vestry in the east end of the 

south aisle with a staircase to a loft, two large box pews against the west side of the 

vestry (probably the Underley pew), but no font is marked. Ware writes that before 

this phase of works there was ‘an oak chancel screen of the Tudor period, with gates, 

which was destroyed in 1806’. 28 Pearson writes that evidence for the missing rood 

loft can be seen in the masonry above the arcades west of the chancel (not seen 

during this study).29  

 

The third pier from the east in the north arcade was removed in c1808, apparently 

due to complaints it blocked a view of the pulpit; Glynne records that of the seven 

arches of the nave arcades, ‘on the north two are thrown into one’.30 Stones from 

the pier are said to be incorporated into the corner of the house at No.15 Fairbank, 

which is on a radius. The 1865 plan by E G Paley shows the wide gap in the north 

aisle where the pier was missing (Fig.9). 

 

In 1825, the bells were recast by Thomas Mears at the Whitechapel Bell Foundry, 

London; according to Ron East the Diocesan bells adviser, they were hung ‘in the 

 

27 Butler ed, p79 

28 Ware p195 

29 Pearson p19 

30 ibid 
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earlier 18th century timber frame’.31 A framed record of the Mears’ bells hangs on 

the south wall near the main entrance.  

 

The layout of the church interior as it was in July 1865, before the Paley restoration, 

is recorded on Paley’s ‘ground plan of present church’, framed and hanging on the 

south wall (Fig.9). This plan partly serves as a record of the Webster phase of work, 

but in the intervening years some changes had been made; the vestry had been 

moved to the west end of the south aisle and the east end of the aisle had been 

restored as the Underley Chapel (with a tomb in the centre of the space). The 1865 

plan shows the font towards the west end of the inner north aisle, and various 

screens and partitions at the west end of the north aisles. The west end of the outer 

north aisle was enclosed by railings with a half-octagonal feature against the west 

wall, probably the large monument to the Ashton family now against the north wall 

of the tower. The plan marks the ‘Middleton Chantry’ with a tomb in the north-east 

corner. 

 

 

 

31 Ware, p199,  NADFAS record by Yvonne Hoyle, c1997, Report by Ron East, Diocesan Bells Adviser, 

2020 



 

St Mary’s Church, Kirkby Lonsdale, 2021  22 

 
 

Fig.9: plan of church in July 1865, by E G Paley (Parish collection) 

 

 

The appearance of the church before the 1866 restoration is also recorded on two 

undated photographs; published in Pearson’s 1940 guidebook, these show the triple 

decker pulpit, plaster ceilings, closely packed pews, the two arches of the north 

arcade ‘thrown into one’, the organ built on the west gallery in 1862 and the 

Underley chapel in the east end of the south aisle (a large box pew enclosing the 

tomb). The west bay of the nave arcade was hidden by the organ and the 1807 pine 

roof was hidden above plaster ceilings. The font cover is just visible in Fig.10, partly 

hidden behind a pier. The large chandelier is no longer in the church. 

 

In the churchyard, sets of new wrought iron gates with overthrows, were installed at 

the south and west entrances in 1823.  
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Fig.10: west end before 1866 (from Pearson’s 1940 guidebook) 

 

 
Fig.11: interior from the north-west before 1866 (from Pearson’s 1940 guidebook) 
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1866 Restoration by E.G.Paley 

 

In 1866, during Henry Ware’s incumbency as the vicar, the church was restored by 

Lancaster architect E.G.Paley; Ware was closely involved in the project. Plans were 

produced in 1865 and tenders invited for re-roofing and re-seating the church in 

December 1865; 32  the works commenced in April 1866 when the Lancaster Gazette 

reported that services were to be temporarily held in the National School.33  

Documents relating to the restoration, including a proposal plan dated July 1865, are 

in Cumbria Archives at Kendal,34 and some aspects of the works are referred to by 

Ware in his paper published by the CWAAS.35  

 

The most significant part of the restoration was the removal of Webster’s roof and 

the construction of new roofs over the nave and aisles, made of Baltic pine in late 

medieval style. The east gable was raised and the vesica window above the lancets 

restored using salvaged stones found in the wall. Battlemented parapets were 

reinstated with new rainwater goods; the hoppers are dated 1866.  On the south 

wall, the four high level windows were removed and the old south porch was 

replaced with a taller new porch in Romanesque style; new shafts were made for the 

Romanesque south doorway.  The old porch was re-erected in the garden of a house 

at Townend.36 All the external doors were renewed. The clerestory was not 

reinstated but dormer windows were added to the inner north aisle. 

 

Inside, the plaster ceilings and west gallery were removed, the arcades were 

stripped of lime wash and the missing pier (and adjoining arches) in the north arcade 

reinstated. All the masonry above the arcades was renewed. The organ (installed on 

the gallery in 1862) was moved to the outer north aisle. The nave floor was laid with 

Godwin’s tiles, with sandstone paving to the aisles and pine boards below the 

seating (flush with the tiled floor). The 1807 pews were removed and the church was 

re-seated with oak bench pews; some joinery from the earlier benches was 

incorporated into 17th century style benches in the baptistry and for the 

 

32 Lancaster Gazette, 30 December 1865 

33 Lancaster Gazette, 14 April 1866 

34 Cumbria Archive Centre, Kendal WPR 19/4/3/17 

35 Ware, 1870 

36 Pearson 1940 p23 
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churchwardens’ seating, and according to Pearson, some old joinery was re-used for 

panelling in a house in Lunefield.37  

 

 
 

Fig.12: west end after the 1866 restoration, with new vestry in north aisles (from 

Pearson 1940) 

 

 

 

 

37 Pearson 1940 p25 and p28 
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Fig.13: undated postcard of the interior from the north aisle looking east (author collection) 

The railed sanctuary was removed and a new raised chancel created, enclosed by 

wrought iron screens and fitted with oak choir stalls, Godwin’s ceramic floor tiles 

and a gothic oak high altar. The alabaster and mosaic reredos was paid for by the 

vicar Henry Ware. The 3-decker pulpit was dismantled; the sounding board and 

clerk’s desk were discarded and only the principal portion was kept.  

 

The vestry was moved to the west end of the north aisle from the west end of the 

south aisle, where a new baptistry was created. The font was designed by Paley. At 

the east end of the south and north aisles, the Underley and Middleton Chapels 

were removed, and these areas fitted with pews facing towards the chancel. The 

new vestry was screened behind an oak partition with arched panels (Fig.12). A new 

heating boiler was installed in the basement, accessed from internal steps at the 

west end of the inner north aisle; the church was heated via pipes below cast iron 

grilles in the aisle floors.  

 

The Paley restoration cost around £10,000, funded by Lord Kenlis, later 4th Earl of 

Bective, of Underley Hall.  

 

Several of the windows were fitted with new stained glass in the 1860s and later 19th 

century, including many by Lavers Barraud and Westlake; the windows were given by 

local families as memorials.  
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Facing Queen’s Square and built into the boundary wall of the churchyard, a stone 

drinking fountain and horse trough was installed in 1867, to commemorate the 

funding provided by Lord Kenlis for the church restoration, this was designed by 

Paley and Austin and paid for by parishioners.38   

Later in the 19th century, railings were installed in the churchyard to separate the 

footpaths from the graves. These are shown on the postcard view in Figure 14, which 

also shows the church walls covered in ivy and climbing plants. 

 

 
Fig.14: undated postcard of the church and churchyard c1900 (author collection) 

 

 

20th and 21st century alterations 

During the 20th century, social, technological and liturgical change affected the 

church building.  In 1920, all seats in the church became ‘free’, ending the 

appropriation of pews by private individuals.  

In 1937, an octagonal stone font bowl was found in a farmyard at Marthwaite, near 

Killington; the 14th century bowl was thought to have been in the chapel at 

Killington. Alexander Pearson paid for it to be relocated to the parish church in 1939, 

in place of the 1866 font designed by Paley which was moved into the burial ground. 

 

38 Lancaster Gazette 12 October 1867, p8 
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The clock mechanism in the tower was replaced in 1911 by Smith of Derby, the gift 

of J. R. Pickard a churchwarden who also paid for new gas lights and a new boiler. 

Electric lights were installed in 1934, when an electric organ blower was also 

provided. The coal boiler was converted to oil in 1960. 

 

To increase capacity for burials, the east part of the Vicarage garden was 

incorporated into the burial ground, providing 268 spaces; the land was given in 

1916 by the vicar Percival Brown and a plan of the burial ground extension by Paley 

and Austin is dated 1918 (framed in the baptistry). The war memorial was installed 

on a mound in the west part of the earlier burial ground in c1920 (also designed by 

Paley and Austin).  The railings alongside churchyard paths were removed in 1940, 

during WW2. In 1942, the west part of the Glebe Field began to be used for burials, 

known as New Churchyard.  

 

The organ was restored in 1971 by Laycock and Bannister, and the case rebuilt in 

1972 to a design by Eric Taylor; the instrument was restored in 1988.  

 

In the post-war period, the inward facing pews were removed from the former side 

chapels, and they were restored with side altars. In the 1960s, the brass altar rail 

from the chancel was moved to the Underley Chapel, replaced by the modernist 

hardwood and steel rail, provided by David and Sheila Donald. The chancel was also 

carpeted (since removed).  The Middleton Chapel at the east end of the outer north 

aisle was refurbished in the late 1980s, paid for by Mollie Clements in memory of her 

husband Stanley.  An undated drawing in Kendal archives shows improvements for a 

side chapel in the inner north aisle, by Harry Holden; the work was paid for by Vera 

and Ron Thirsk. More recently, the Underley chapel was re-ordered in c2000, paid 

for by Tom Fagg in memory of his wife; loose chairs replaced the pews.  

 

In the 1980s, WCs and a kitchen were installed at the west end of the north aisle, 

reducing the size of the vestry; the 1866 panelled joinery and doors were re-used. In 

2015, book shelving and storage cupboards were installed at the west end of the 

south aisle, incorporating some older joinery; the fittings were made by Leonard 

Tyrer of Burton in Lonsdale. The 1866 benches that lined the Baptistry walls were 

moved into the north aisle. 

 

 

 

2.4 Architectural context: the architect E.G. Paley (1823-95) 
 
Geoff Brandwood’s monograph on Sharpe, Paley and Austin celebrates the work of 

the Lancaster firm of architects, and provides a detailed account of the architectural 
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practice and their prolific output (Brandwood, 2011). The firm was first established 

in Lancaster in 1835 by Edmund Sharpe. In 1838, Edward Graham Paley joined 

Sharpe as a pupil and from 1845 he was a partner. Sharpe left the firm in 1856 and in 

1867 Hubert Austin joined Paley; from 1868 the firm’s name combined the names 

Paley and Austin in different combinations. The firm closed in 1944, two years before 

Harry Paley (E G Paley’s son) died. E G Paley was a member of the RIBA from 1872. 

Although the practice was regional in that it was based in Lancaster and their work 

was primarily in the North West, Paley and Austin are a ‘firm of national 

importance’;39 some of their churches are now listed Grade I, such as St George’s, 

Stockport (1896). The practice built up a successful business in a wide range of 

design work, particularly celebrated for their new churches and church restorations, 

especially after 1870 under Hubert Austin. They also designed commercial buildings, 

hospitals, schools, railway buildings and a few notable country houses, such as 

Holker Hall and Sedgwick House in Cumbria. After the restoration of St Mary’s, Paley 

and Austin designed alterations for the Earl of Bective at Underley Hall in the 1870s, 

and new buildings at Sedbergh School where the Earl was a governor. 

The work at Kirkby Lonsdale was designed by and supervised by E G Paley who was 

the sole principal after 1851. Between 1851 and 1867, Paley designed or restored 36 

churches, including Cartmel Priory in c1867. New churches designed by Paley in the 

1860s include St Mark’s Preston, St Peter’s Quernmore, St James’ Barrow and St 

Peter’s Bolton. The design of his churches reflected the writings of A.W.N.Pugin and 

the campaigns of the ecclesiological movement (led by the Cambridge Camden 

Society, known as the Ecclesiological Society after 1845). The ecclesiological 

movement promoted a return to a pre-Reformation church layout for Anglican 

churches, to revive what was seen as a more authentic liturgy. This entailed 

removing Georgian box pews, galleries and triple-decker pulpits in favour of chancels 

with facing stalls for a choir, open bench seating in the nave, a pulpit at the chancel 

steps, a prominent high altar, the font at the west end and an organ loft to one side 

of the chancel. Exposed timber roofs were favoured, instead of plaster ceilings. All 

these features were part of the 1866 restoration of St Mary’s, Kirkby Lonsdale.  

Towards the end of the 19th century, the influence of SPAB affected the firm’s 

approach to restoration; more medieval fabric was retained in the 1890s and early 

20th century than in earlier Victorian restoration projects.  

 

 

39 Hyde and Pevsner, 62 
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3   BUILDING DESCRIPTION  

 

3.1 The Church Exterior 
 

The church is orientated with the sanctuary to east and a tower to the west. The 

body of the church has a large rectangular plan-form; the chancel is not expressed 

externally, and is under the same roof as the nave, as at Holy Trinity Church in 

Kendal. A single wide roof spans the nave and aisles, with a separate roof for the 

outer north aisle (with an intervening valley).  The roofs are laid with Westmorland 

slate, with lead valley between the outer north aisle and the inner north aisle/nave 

roof, last repaired in c1990 with grant-aid. Rainwater downpipes are mainly cast-iron 

with hoppers dated 1866.  

The medieval walls are built of roughly coursed local stone, mostly a buff sandstone 

but with some limestone; the only ashlar elements are the 12th century masonry 

around the west doorway, the rebuilt Middleton Chapel walls and the 1866 porch 

and parapets. It is probable that the exterior walls were protected with rough-cast 

render for some of the time, as was usual in Cumbria, although there is now no sign 

of render it is shown in the 1830s engraving (Fig.7).  

 

Fig.15: the church from the south-west 
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The Norman phase of the church building is expressed externally by four doorways. 

The main entrance is via the south porch, built in 1866 in Romanesque style to 

replace an earlier porch.  The inner door is set within a much-restored, re-set 

Romanesque doorway with two orders of chevron mouldings, a roll-moulded label 

and deeply chamfered jambs; according to The Corpus of Romanesque Sculpture in 

Britain and Ireland (CRSBI), this is of mid to late 12th century date. The more 

impressive west doorway is of similar date, but probably re-assembled during 

restorations; it has four orders of mouldings and shafts, with chevrons, chequers and 

saltires and a sculpted dragon and warrior figure on the outer order.  The semi-

circular headed south chancel door (re-set in the 14th century) is of c1200 (according 

to the CRSBI), with detached shafts and acanthus leaf volutes to the capitals, which 

are Transitional or early gothic details. The west door into the north aisle is a simple 

Romanesque feature, also re-set when the aisles were widened (the straight joint  in 

the masonry above the door marks the width of the earlier north aisle).   

 

Fig.16: 12th century west doorway  

The three lancet windows from the early 13th century chancel have survived on the 

east wall, along with the restored oval vestica window in the gable and the moulded 

string course below; the latter and the neatly dressed stone below expresses the 

width of the chancel and aisles before the 14th century widening (Fig.17). The 

pointed east aisle windows with ‘flowing tracery’ date from the 14th century 

(although the north aisle east window is a Victorian replacement). The line of the 
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shallow-pitched 1807 roof can be seen in the masonry on the east wall; above this 

line the masonry is part of the 1866 restoration phase. The massive east buttresses 

are medieval, added to reinforce the east wall, including the diagonal buttress to the 

north-east corner of the 14th century inner north aisle (expressing the north corner 

of the east end at that time). 

 

Fig.17: the east elevation with 13th century lancets and 14th century east aisle 

windows 

 

The five south aisle windows are late 14th or early 15th century, with square heads, 

hoodmoulds and two or three cusped or trefoil lights; two of the windows were 

partly renewed to match in 1866. The masonry at high level on this wall dates from 

the 1866 restoration when the parapets were restored, but the buttresses appear to 

be 14th or 15th century. The west end of the aisle has a single round-headed light of 

c1200. There are several wall-mounted memorials on the south elevation, 

particularly the group at the west end of the wall (Fig.15). 

To the north-east corner of the church, the ashlar walls and truncated Perpendicular 

windows represent the re-sited north and east walls of the 1486 Middleton Chantry 

Chapel,  rebuilt on a smaller scale sometime in the 18th century (Fig.19).  On the 

north elevation, west of this, the 4-light windows of the outer north aisle are mid 

16th century, with semi-circular headed lights and hoodmoulds typical of this period. 
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At the west end of the outer aisle, there are two re-set 14th century windows. Like 

the south aisle, the north elevation has no plinth or string courses. The organ blower 

chamber is a 20th century addition; its lead roof was renewed in the late 1980s 

 

Fig.18: outer north aisle elevation, mid 16th century 

 

Fig.19:  rebuilt ashlar walls and windows of the Middleton chantry chapel 
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The 4-stage tower has pairs of glazed round-arched openings to the second and third 

stages and pairs of louvred openings trefoil heads for the bell stage; according to the 

RCHME, the second and third stage openings were renewed in 1705 (probably copies 

of the Romanesque originals), on the bell stage, the south and west openings are 

15th century, but the other two were renewed in 1705.  Each stage is defined by a 

string course and the upper stage is set-back. The 1705 datestone below the 

windows on the second stage relates to the rebuilding of the tower, but the first 

stage retains 12th century ashlar masonry to the west face.  The position of the tower 

staircase in the north-west corner is expressed by the small slit windows. The 

rainwater pipe on the south side of the tower is lead, fitted with a modern chute 

above the hopper. Flanking the tower, are two early west windows to the aisles; a 

lancet of c1200 to the north and a single late 12th century light to the south aisle 

 

Fig.20: the west face of the tower 

The slate clock faces on the west and south sides of the tower date from 1810; the 

west clock face partly overlaps the window of the third stage because the drive shaft 

of the clock runs through the window. 
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3.2 Church Interior 
 

The rectangular church interior retains its Medieval spatial character, defined by the 

three 7-bay arcades.  In this description, the east end of the church is described first, 

followed by side chapels, nave, aisles and tower. Fittings, memorials and glass are 

described at the end of this section. 

 

The inner face of the east wall in the chancel and flanking bays has a sophisticated 

architectural treatment in Early English (early gothic) style, unusual in the North of 

England; the lancets are set within deep arches on detached shafts, with waterleaf 

or crocketed capitals, dated stylistically to c1200.  Hyde and Pevsner note that ‘the 

execution is curiously irregular, both in setting out and in applied decoration. Most 

puzzling is the way the aisle arcades crash into it’.40  Perhaps the arcades were built 

after the east wall was finished.  The arcading on the east wall either side of the 

chancel express the narrow width of the c1200 side chapels.  The piscina bowl of 

c1200, built into the first pier of the south arcade, marks the south-west extent of 

the medieval chancel; the arched head was restored in 1866.  

 

 
Fig.21: east wall of c1200, from the north-west 

 

 

40 Hyde and Pevsner p461 
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Fig.22: piscina c.1200 (with 1866 arch)     Fig.23: detached shafts on east chancel wall  

 

The 2-bay chancel is a little altered example of a Victorian arrangement, designed by 

Paley in 1866.  The raised platform is laid with ceramic tiles supplied by William 

Godwin of Herefordshire,41 and enclosed on three sides by painted iron screens with 

scroll-work, intact except for two missing sections towards the east end, which were 

removed in the late 20th century to provide access for clergy (the missing pieces are 

in the basement boiler room).  

The sanctuary is on a raised platform laid with polished fossiliferous limestone (a 

local material) and Godwin’s tiles.  The chancel fittings are described in the next 

section.  There is no stone chancel arch, but the design of the 1866 roof includes an 

arched-braced truss to evoke a chancel arch. The exposed wagon roof has trusses to 

each half-bay on stone corbels, and is lined with boarding.  

 

The Underley Chapel to the south, previously known as the Lady Chapel, is arranged 

with a plain altar table and loose chairs, dating from a refurbishment in 2000. The 

brass altar rail was in the chancel until the 1960s, when it was moved here. The floor 

is partly laid with Godwin’s tiles in the same design as the nave, but with a carpet 

 

41 Godwin’s tileworks, established in 1852,  supplied tiles based on medieval designs for numerous 

new churches and restorations  Tile | Godwin, William | V&A Explore The Collections (vam.ac.uk) 

https://collections.vam.ac.uk/item/O9195/tile-godwin-william/


 

St Mary’s Church, Kirkby Lonsdale, 2021  37 

over the pine boarding, previously underneath pews. The walls are plain plastered. 

Below the sill of the east window is a fragment of a traceried joinery, salvaged from 

the late medieval chancel screen, removed from the church in 1807.   

 

 
Fig.24: Underley Chapel 

 

 

 
Fig.25: Middleton Chapel currently used for storage 

 



 

St Mary’s Church, Kirkby Lonsdale, 2021  38 

The Middleton Chapel is in the east bay of the outer north aisle, re-created in the 

1980s in an area previously filled with 1866 pews. The walls are fair-faced ashlar, 

with plaster above the windows; the remains of the alabaster Middleton tomb is in 

the north-east corner, set into the north wall. The chapel has a tiled and carpeted 

floor. The chapel is currently used for storing tables and staging and the side altar is 

not visible.  

 

The east bay of the inner north aisle was re-ordered as a side chapel in the late 20th 

century, with a plain altar table; the east wall is fair-faced stone with plaster above 

and north of the arcading (Fig.21).  The floor is tiled or pine boards, as the nave.  

 

The pipe organ occupies the second bay of the outer north aisle; the pipes and case 

largely obscure the south side of one bay of the arcade. The organ was built in 1862 

for the gallery, and restored with a new case in 1972; the simply-designed timber 

case was made by Dermot Paget-Tomlinson  and Mick Eglyn, to a design by Eric 

Taylor.  

 

 
 

Fig.26: organ in 1972 case, from inner north aisle 

 

The four eastern bays of the nave are slightly wider than the three west bays, with 

alternating octagonal and cylindrical piers, all with octagonal capitals (the third pier 
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from the east in the north nave arcade was reinstated in 1866). The nave floor is laid 

with Godwin’s tiles in a diagonal pattern, with the pews on plain pine boards, flush 

with the tiled areas. The 1866 nave roof has arch-braced trusses on stone corbels 

and a boarded lining. 

 

The inner north aisle and south aisle are roofed in timber dating also from 1866, with 

traceried braces against the arcades. All the stone corbels and the masonry above 

the arcades are Victorian, but an earlier (lower) corbel is in situ in the baptistry. The 

inner north aisle is lit by dormer windows from the north; these were inserted in 

1866 and arranged as a clerestory, with decorative gothic style panelling.  

 

 
Fig.27: south aisle roof and arcades from the east 

 

The three west bays of the nave are defined by the Norman arcades with narrow 

Romanesque arches and piers of differing design. The north arcade is the earlier 

structure, dated to soon after c1100 with cylindrical and composite piers, in the 

alternating pattern established at Durham in c1100, and repeated at Selby Abbey in 

the early 12th century. The cylindrical piers have incised diagonal trellis decoration, 

deeply cut on the third pier from the west. The capitals on the north arcade are 

scalloped and mostly undecorated, but the scalloped capital on the first pier from 

the west has curvilinear decoration, including a green man (Fig.29).  These piers 

stand on high plinths, added in 1866. The three west bays of the south arcade are 

slightly later (early 12th century) and less ambitious in design than the north arcade, 

with unembellished cylindrical piers and plainer moulded capitals.  
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Fig.28: the west nave arcades from the north 

 

 
Fig.29: a green man carved into the capital of the western pier of the north arcade 

 

 

The east face of the tower is exposed in the nave, with fair-faced roughly coursed 

masonry that was hidden by the organ and gallery, and probably plastered, before 

1866. This part of the tower retains a doorway and ringing chamber window dating 
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from the 12th century, although both have been restored or altered; the pair of 

arched lights within the window on the second stage (ringing chamber) and the 

string course date from 1866. The opening may have been used for access between 

the gallery and the ringing chamber, before the restoration. The doorway below is 

fitted with a Victorian door from the 1866 phase. Above the window, stone tabling 

marks an earlier roof line.  

 

 
Fig.30: east wall of tower 

 

The baptistry is at the west end of the south aisle, created here in 1866, re-ordered 

in 1939 and most recently in 2015. The font is described with other fittings in Section 

3.3.  The south, west and north walls are lined with illuminated book shelves above 

cupboards, installed in 2015. Walls are plain plastered.  
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Fig.31: 1866 baptistry with font re-set here in 1939  

 

The tower was not easily accessible at the time of the study due to structural 

problems; the ringing chamber is on the second stage, the clock in the third stage 

and the bells in the fourth stage, accessed by a stone spiral staircase in the north-

west corner.  The clock is contained within a pine compartment, supported on a 

transverse beam and with the mechanism partly suspended from a renewed timber 

framework above; the clock dates from 1911.   

 

 
Fig.32: 1911 clock in the third stage of the tower 
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On a wall in the ringing chamber, a painted list of Ringers Orders reminds ringers of 

the fines payable for their mistakes, probably 18th or early 19th century.   

 

  
 

Fig.33: tower staircase                      Fig.34: Painted Ringers’ Orders in ringing chamber 

 

 

  

 

Figs.35 and 36: timber bell wheels and bells re-cast by Thomas Mears in 1825 

 

The bells were last assessed by Ron East, the Diocesan Bells Adviser who provided a 

report in 2020. 42 The six bronze bells are marked MEARS OF LONDON FECIT 1825, 

and hang on cast-iron headstocks also marked Mears, London. According to Ron East 

the oak bell-frame dates from 1724 when the ring of six of bells was completed, but 

it is possible that the frame incorporates some earlier timbers. East describes the 

bell frame as the type classed as ‘Group 6A with sill, long head, and braces from sill 

to head’. The timber wheels are chamfered, and may be late 19th century rather than 

18th century. The bell frame rests on the timber floor; the decayed condition of the 

 

42 Report of Ron East, Diocesan Bells Adviser, 2020 
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main cross beam has resulted in temporary scaffolding, pending repairs to the 

structure (2021). 

 

The vestry, two WCs and a kitchen are in the west end of the outer north aisle, 

occupying one and a half bays. The oak partition enclosing these spaces is faced with 

gothic panelling, first built in 1866 to align north-south and re-arranged in the 1980s 

to create the WCs and kitchen. The kitchen is open to the roof of the aisle, but the 

vestry has a ceiling; this and the building services are all of 1980s, or more recent. 

The vestry contains a set of cupboards on the east wall, with scrolled iron hinges, 

probably designed by Paley. There is a Victorian Milner’s safe in the north wall.  

 
Fig.37: fitted cupboards for robes in the clergy vestry 

 

Fig.38: view into 1980s kitchen through the re-set oak vestry screen of 1866. 
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3.3 Fittings 
 

The fittings are Victorian, with the exception of the fine early 17th century pulpit, the 

re-set late medieval stone font bowl (originally from Killington) and the 1960s altar 

rail.   

Chancel 

The chancel fittings date from the 1866 re-ordering designed by Paley; this is a good 

example of a little altered ensemble by this architect, characteristic of gothic revival 

design in the third quarter of the 19th century.  

The oak altar table is a plain gothic revival design. The gothic revival alabaster 

reredos with mosaic panels was built by Italian craftsmen and was the gift of Henry 

Ware, as recorded on an inscription dated 1870.  The oak choir stalls and clergy 

seating date from 1866, and along with the rest of the Victorian fittings were 

designed by Paley.  The modernist altar rail of hardwood and black-painted steel 

dates from the 1960s, the only late 20th century fitting in the church.  

 

Fig,39: the sanctuary with 1870 reredos and 1960s altar rail 
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Figs.40 and 41: detail of 1866 iron screen and sanctuary floor 

  

Fig.42 and 43: 1866 choir stalls and detail of 1870 reredos  

The finely-carved octagonal oak pulpit is dated 1619 on the book rest. The octagonal 

stone plinth and steps date from 1866, when the 17th century 3-decker pulpit was 

dismantled, retaining only this section. The brass eagle lectern on the north side of 

the chancel steps was given in 1873 by T H Whitaker, recorded on an inscription on 

the base; it is a good example but the maker is unknown. 

  

Figs.44 and 45: 1619 pulpit and 1873 lectern. 
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Nave and aisle seating  

The nave and aisle seating dates from the 1866 restoration; it was probably designed 

by Paley, rather than from a catalogue as the firm was known to provide their own 

seating designs.  The seating is not on timber platforms, but at floor level and is 

moveable; the areas of pine floor reflect the positions of blocks of pews in1866. The 

nave seating consists of oak benches with sloping panelled backs, book shelves and 

flat seats. The shaped bench-ends have flat tops, a concave sloping east side, with an 

‘elbow’  above a short moulded column, a design typical of the third quarter of the 

19th century. The design is relatively plain without the sunk panels or decorative 

carved bench ends seen in later examples of Paley and Austin seating, but the use of 

oak marks the seating as higher status (and cost) than if pine or deal had been used. 

There are no umbrella holders, numbering or card holders (for the names of pew-

renters). 

 

Fig.46: 1866 nave seating on pine floorboards 

A set of six benches with vertical backs, designed by Paley in 17th century style, were 

originally in the baptistry, and are now in the outer north aisle. These are similar in 

style to the church wardens’ seating at the west end of the church (previously in the 

Middleton Chapel); all these incorporate re-used panels, some with inscribed initials 

and dates (late 17th and early 18th century). Pearson notes that some of the re-used 

panels are from pews in the Middleton Chapel.43The re-set friezes with an interlaced 

 

43 Pearson et al, p357 
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arcading were salvaged from the 17th century vicarage pew, from which panels were 

also used for a cupboard.44  

 

Fig.47: 1866 churchwardens’ seating with re-set panel dated 1715 

Other fittings 

The font is an octagonal sandstone bowl, re-set on a stone pedestal and plinth made 

in 1939; the bowl is thought to be late 14th or 15th century, salvaged from a 

Murthwaite farmyard near Killington by Alexander Pearson in 1937.  The 1866 font is 

now in the burial ground to the south-east of the church (see section 3.5). The 

crocketed octagonal oak font cover is probably 17th century; this was made for the 

font which was removed in the 1866 restoration; the font cover is no longer in use 

but retained within the church. 

 

44 NADFAS church record 
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Figs.48 and 49: font and font cover 

 

3.4 Memorials and stained glass 
 

Memorials 

The church contains a typical collection of wall-mounted memorials.  These were 

individually recorded during the 1990s for the Church Record compiled by the 

Cumbria branch of NADFAS (now the Cumbria Arts Society). The three-volume 

record is held by the parish, and was consulted for this study. The wall-mounted 

memorials mainly date from the 18th and 19th centuries, are in classical style and 

made of polished marble or local fossiliferous limestone. They largely commemorate 

local gentry families, with some memorials to prominent people from the educated 

middle class, such as Rev John Wilson, Master of the Grammar School, who died in 

1792.  The best group is on the north wall of the tower, which includes the Ashton 

memorial on a projecting plinth with an urn and three 18th century pedimented 

memorials to the Redman and Wray families. The Ashton memorial was probably 

moved here from the west end of the outer north aisle during the 1866 restoration.  
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Fig.50: classical memorials on the north wall of the tower and large plinth to the Ashtons of 

Underley Hall 

On the south wall of the aisle, there are several good examples of Regency Greek 

Revival design; William Thompson (died 1854) was MP for Westmorland and owner 

of Underley Hall. His memorial is signed by sculptor S Jennings of London and was 

moved from the east wall of the Underley Chapel in 1866. The memorial to Janet 

Webster (died 1805) and Jane Webster (died 1815), respectively wife and daughter 

of the architect Francis Webster, is a lavish design by the Websters.  Other marble 

memorials by the Websters include the John Parr memorial and the Tomlinson 

memorial.  William Sturgeon’s plainer memorial commemorates his scientific career; 

he died in 1850.  

 

Fig.51: memorial to John Parr (d. 1825) of Burrow Hall, by the Websters 
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Good examples of later 19th century design in gothic style, include the memorial to 

the Amelia, Countess of Bective (died 1864) on the south side of the chancel;  the 

marble slab is inlaid with brass and mosaic and is ‘almost certainly by Paley’, 

according to research by Cumbria NADFAS. The Countess inherited Underley Hall 

from William Thompson, her father, and the memorial was paid for by her son Lord 

Kenlis who funded the 1866 restoration; the memorial is part of the re-ordered 

chancel design.  

 

Fig.52: detail of the Countess of Bective memorial, on the south side of the chancel 

 

In the baptistry is a group of late 19th and early 20th century brass wall plaques made 

by Hart, Son, Peard & Co, of London, to the Bickersteath and Conder families. On the 

north wall is a gothic revival memorial to the Gorrell family, made by Dennis Lee and 

Welsh of Leeds. 

There are a few earlier tablets and plaques, but the only surviving medieval 

memorial is the remains of an alabaster memorial to Edward Middleton, embedded 

in the rebuilt north wall of the outer north aisle; this was formerly the centrepiece of 

the Middleton chapel, rebuilt in the 18th century. This is currently difficult to view 

due to the use of this area for storage (there is a black and white photo of the tomb 

in the NADFAS record – memorial number 028). Post-medieval brass plaques include 

one in the vestry to Margaret Garthwait, died 1666, probably originally fixed to the 

family’s bench. 

 

Stained and painted glass 
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The church contains a good collection of mainly 19th century stained glass, with 

windows from some of the principal Victorian glass studios. No medieval glass has 

survived. The windows were researched and recorded during the 1990s NADFAS 

church record, from which the following details are derived. The most significant 

glass includes the three east lancet windows, given in 1862 by Richard Atkinson; 

these depict scenes from the Life of Christ and were designed by N H J Westlake and 

made by Lavers Barraud and Westlake. The same firm produced eight other gothic 

revival windows in this church, fitted in the 1860s and later 19th century.  

 

Fig.53: Nativity scene in one of the east lancets by Lavers, Barraud and Westlake, 1860s 

Two gothic revival windows are by Shrigley and Hunt. In contrasting Arts and Crafts 

style, the Faith, Hope and Charity glass was designed by Henry Holiday for Heaton 

Butler and Bayne in 1905, a memorial to Katherine Bickersteth (d.1878). In the 

Middleton Chapel, the heraldic glass was made by William Wailes in c.1856.  
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Fig.54: south aisle window by Henry Holiday, 1905 
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3.5 Setting and Burial Ground  
 

In c1833 Sir Stephen Glynne wrote that ‘the situation is eminently beautiful, the 

churchyard elevated above the valley of the Lune and commanding a most 

enchanting view, varied with hill, dale, wood and verdure, beside the rapid and 

romantic river itself’.45 The fine views across the valley provided the inspiration for 

Turner’s painting of The Lune Valley from Kirkby Lonsdale Churchyard in c1817; an 

engraving of this was published in Whitaker’s History of Richmondshire in 1821. The 

view from Fisherty Brow became known as Ruskin’s View after Ruskin praised it in 

his book Fors Clavigera in 1875: ‘I do not know in all my own country, still less in 

France or Italy, a place more naturally divine or a more priceless possessions of true 

‘Holy Land’.46  These views are still visible today, accessible by walking along Church 

Brow from the churchyard (access affected by a landslip in autumn 2021). 

 

Fig.56: the altered summerhouse and path to Ruskin’s View, from the south 

 

 

45 Butler, ed, p78 

46 Turner painting known as Ruskin's View sold for £217,250 - BBC News 

https://www.bbc.co.uk/news/uk-england-cumbria-16724475
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To the north, the south front of the 3-storey Rectory terminates the view along a 

path from the church, partly screened by trees; the complex of three buildings is 

accessed by narrow Vicarage Lane that runs along the north-west side of the burial 

ground. On the west side of the Rectory, an earlier lower range is let as a cottage by 

the Diocese, and beyond to the west, a former stable block was converted as a 

vicarage for the use of Team Vicars in c.1976.  

 

Fig.57: 1st edition 25 inch OS map, surveyed 1857 (Cumbria Archives Centre, Kendal) 

 

The historic layout of the church yard and the Rectory’s once extensive walled 

gardens can be seen on the 1857 OS map. The east part of the Rectory garden is a 

now part of the burial ground, an extension laid out in 1918.  The disused former 

garden gazebo or summerhouse (Listed Grade II) stands on the south-east corner of 

this area, now a feature in the burial ground.  The gazebo’s flat roof with 

battlements is a relatively modern replacement for the historic pointed roof, seen in 

the 1830s view of the church (Fig.7); the date of the existing roof is not known. 

The 1857 map also shows the densely developed streets south of the church, with 

Market Street continuing east to Swine Market and Mill Brow, a townscape that is 

little changed today.  The buildings north of these streets enclose the south side of 

the burial ground, but to the north and north-west the space remains more open, 

and is visually connected with the countryside beyond.  
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Fig.58: the Rectory from the south 

The burial ground is closed, and is the responsibility of the South Lakeland District 

Council,  but with regular maintenance carried out by the parish volunteers (with the 

Council’s agreement and on its behalf). A public footpath skirts the east edge of the 

burial ground, known as Church Brow and within the parish’s ownership; the 

northern continuation of this path (beyond the gazebo) is owned and managed by 

the Town Council. The latter path leads to Ruskin’s View, with seating, interpretation 

and railings to protect the drop down to the river (affected by a landslip in 2021).  

 

Fig.59: the view from the top of Radical Steps and the Church Brow Cottage 
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A long flight of stone steps, known as Radical Steps, connects Church Brow with the 

river; this historically led to a well, marked on the 1st edition OS map (Fig.4). On the 

east side of Church Brow, Church Brow Cottage is a late 18th or early 19th century 

summerhouse (listed Grade II), commanding a fine view over the valley; this was 

historically part of the Abbot’s Brow grounds, converted by the Vivat Trust for 

holiday accommodation in the early 1990s.47 The south and south-west sides of the 

burial ground are enclosed by the rear elevations of buildings lining Market Street 

and Abbot’s Brow, respectively; a footpath runs in front of the rear Market Street 

elevations.  

 

Fig.60: footpath skirting south side of burial ground 

The south gates have ironwork piers, but the west gates are hung on chamfered 

stone piers, the style typical of the late 19th century. The west stone wall onto 

Queen’s Square and its south return are retaining walls, the ground level of the 

burial ground having risen above the surrounding levels. East of Church Street, the 

churchyard directly abuts the rear elevations of Market Street buildings. 

 

In the south-west part of the burial ground, the war memorial stands on a grassy 

mound; it is made of Stancliffe Darley Dale stone with inscribed slate panels and was 

designed by Austin and Paley.48 The octagonal stone plinth and pedestal for the 

 

47 CHURCH BROW COTTAGE, Kirkby Lonsdale - 1311544 | Historic England  The cottage is used for 

holiday accommodation 

48 Hyde and Pevsner, p462 

https://historicengland.org.uk/listing/the-list/list-entry/1311544
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replica sundial was restored and moved to its current location south-west of the 

church in 1994; it was previously opposite the south-east door into the church. 

Neither of these features are listed. 

  

Fig.61 and 62: 1914-18 war memorial and 1867 water trough facing Queen’s Square 

On the west side of the boundary wall with Queen’s Square is a water trough, 

designed by Paley, to commemorate the funding of the 1866 restoration by Lord 

Kenlis. In the south-east corner of the burial ground is the re-set Victorian stone 

font, also designed by Paley, removed from the church in 1939 when the present 

14th century font bowl from Murthwaite was installed.   

 

Fig, 63: the 1866 font by Paley, south-east of the church 

The burial ground retains a good collection of stone memorials and chest tombs, 

many are listed Grade II. These are not part of the NADFAS church record. 
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Fig.64: the south side of the church yard 

 

The grassed churchyard now has an open character, but before 1940, the footways 

were bounded by iron railings;  historic views show them in situ (Fig.14). The 

extensive footways are surfaced in a mixture of tarmac or concrete paving with 

historic stone kerbs retained.  An avenue of lime trees lined the footpath to the 

Vicarage until 1957 when the trees were felled.49 The church yard is now managed 

as a public open space and maintained by parish volunteers; the attractive gardens 

are planted to encourage biodiversity. The Garden of Remembrance to the north of 

the church were laid out in 2010, the radial planting design arranged for the twelve 

months of the year was designed by Norman Green. Interpretation panels provide 

information on the history of features in the burial ground and also local people 

connected with the place; the most recent is the board about Margaret Llewelyn 

Davies, who lived in the Vicarage from 1889 to 1908, a campaigner for working 

women and General Secretary of the Women’s Co-operative Guild.  

 

49 Pearson et al, p266 
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Fig.65: Glebe Field from the west, with view over Lune valley 

 

Glebe Field, north of the vicarage, is enclosed by a high stone wall to the east, and 

accessed via double timber gates from Ruskin’s View.  The large grassed area is used 

by the parish and for occasional community events, but it has no permanent 

buildings or other amenities. Towards the north side of the field is the remains of the 

medieval motte, known as Cockpit Hill; the earthwork mound is around 5 metres 

high and surrounded by a partial ditch, overgrown with trees and vegetation.  There 

is no evidence for a bailey or other associated earthworks, but in the post-medieval 

period the mound was used as a cockpit; the feature is a scheduled monument.50 

The burial ground extension reached from the west side of the Glebe Field was 

opened in 1942. 

The Methodist Church, built in 1834, is on the west side of Queen’s Square, accessed 

by a narrow entrance (Fig.66). 

 

50 Cockpit Hill, medieval motte castle, Kirkby Lonsdale - 1007153 | Historic England 

https://historicengland.org.uk/listing/the-list/list-entry/1007153
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Fig.66: Entrance to Methodist Church, west side of Queen’s Square 
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4  SIGNIFICANCE 

4.1 Assessing significance 

Understanding the significance of a church building is an important part of the 

faculty process, and is recommended as an early step in exploring options for re-

ordering and other changes.  The Church of England provides advice on how to 

assess significance,51 and published advice is available on assessing the significance 

of church seating (Cooper and Brown, 2011, pp 394-400). Historic England issued 

Conservation Principles in 2008 to explain the theoretical framework used to 

understand significance to inform decisions on change to heritage assets. There are 

generally recognised to be four main heritage values or interests in relation to 

historic buildings: archaeological/evidential, historical, architectural/aesthetic and 

communal. Within these categories, significance can be measured in hierarchical 

levels, which can be used to refer to individual elements within a church as well as 

the building as a whole. The Church of England guidance suggests the following levels 

of significance:  

• High –  important at the highest national or international level, including 

Grade I and II* listed buildings and some grade II listed buildings.  

• Moderate - High – important at a regional or sometimes higher level, 

including some Grade II listed buildings. 

• Moderate – of local value, but of regional significance for group or other 

value. 

• Low - moderate – of local value 

• Low – adds little or nothing to the value of a site, or detracts from it.  

 

4.2 Significance of the Church 

 

Summary: The Church of St Mary has high significance for its architecture, fabric and 

fittings, particularly as one of the earliest surviving medieval parish churches in 

Cumbria that retains a high proportion of medieval fabric and features.  The 

importance of the church is reflected in its inclusion among only 16 churches in 

Cumbria in Simon Jenkins’ 2004 book England’s Thousand Best Churches. The 

significance of the fittings varies, with Victorian and later elements of the building 

ranging from low to moderate-high levels of significance. Although of moderate 

 

51 See guidance at https://www.churchofengland.org/more/church-resources/churchcare/advice-and-

guidance-church-buildings/statements-significance-and-needs 

 

https://www.churchofengland.org/more/church-resources/churchcare/advice-and-guidance-church-buildings/statements-significance-and-needs
https://www.churchofengland.org/more/church-resources/churchcare/advice-and-guidance-church-buildings/statements-significance-and-needs
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significance as typical Victorian fittings, the nave seating and chancel fittings 

contribute positively to the overall character of the church interior.  

 

Historic Value: The church has high significance for its historic importance as the site 

of a pre-conquest church recorded in the place-name at Domesday, and in 

continuous use for Christian worship.  The Norman and Early English fabric is an 

expression of the importance of the parish in the 12th and 13th centuries. 

 

The 1866 restoration, reflecting the principles of the ecclesiological movement, has 

moderate significance as part of this national trend. 

 

It has moderate significance for its association with notable local families such as the 

Middletons in the late medieval period and the owners of Underley Hall in the 18th 

and 19th centuries. Significant clergy include Canon Henry Ware, later Bishop of 

Barrow, who instigated the Victorian restoration and published scholarly papers on 

the church and the parish.  Margaret Llewelyn, daughter of a late Victorian vicar was 

a leading Victorian social reformer for women.   

 
Architectural value: The church has high significance for architectural value, as a fine 

example of a large medieval parish church in Cumbria, particularly important for the 

Norman arcades and Early English gothic east end. Hyde and Pevsner write that the 

‘mighty fragment of N arcade of c1115 … is the outstanding monument among the 

[Cumbrian] Norman parish churches’.52  

 

The architectural value of the church was enhanced by the restoration in 1866, 

carried out with some sensitivity by Lancaster architect E G Paley. As there is almost 

no trace of the work done by Francis Webster, this is not important to the church’s 

architectural significance, although Webster’s involvement is part of the history of 

the building. 

 

The elevations, west tower, windows and entrances all have high significance as the 

principal external features of the building. All elevations are equally prominent in the 

burial ground although the north elevation is perhaps less important for its 

architecture.  The Romanesque doorways and Early English windows have 

particularly high significance.  

 

 

52 Hyde and Pevsner, p23 
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The church interior has high significance as a good example of a relatively intact 

medieval church interior, important particularly for the Romanesque and Early 

English features and for the spatial character of the nave and three aisles. The 

altered west end of the inner north aisle, and boiler room below, has low 

significance.  

 

The 1866 chancel and fittings have moderate significance as an ensemble designed 

by Paley. Other individual elements and fittings are assessed separately: 

 

• The plan-form, fabric and spatial character of the medieval church has high 
significance, particularly for the Norman and later arcades, the east end 
masonry, medieval windows and the tower.  

• Font: moderate significance as a re-set C14 font on a base made in 1939 

• Font cover (not in situ): moderate to high significance as a 17th century 
example 

• Pulpit: moderate to high significance as an altered 17th century example 

• Nave and aisle seating: moderate significance as typical, well-made Victorian 
oak benches from 1866, contributing to the character of the interior 

• Vestry screen: low-moderate significance as an altered 1866 fitting 

• Underley Chapel fittings: low- moderate significance 

• Middleton Chapel and inner north aisle chapel – low-moderate significance 

• Organ case: low – moderate significance (the quality of the musical 
instrument has not been assessed) 

• Ironwork chancel screens: moderate significance as part of the little 1866 
chancel 

• Chancel rail - low significance as a post-war fitting that does not fit with the 
aesthetics of the gothic revival chancel 

• The 1866 exposed timber roofs and porch have moderate significance 

• Bells recast in 1825 and 18th century bell-frame: moderate to high  

• Memorial plaques on internal and external walls: moderate significance for 
historical, communal and artistic value 

• Stained glass: moderate significance for artistic and historic values as good 
examples of Victorian glass 

• Baptistry cupboards – low significance 

• Kitchen and WC fittings - low significance 

• Steel grilles over under-floor heating ducts – low significance 
 

Artistic value: The church contains some works of art that have moderate 
significance for artistic value including the Victorian chancel fittings, the more 
elaborate wall-mounted memorials and the stained glass. 
 
Communal value: As a parish church in continuous use for worship, community and 

civic events, the church has high significance. The burial ground has high communal 

significance, as a public open space popular with visitors and local people, and cared 
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for by local volunteers. The building and surrounding space has high significance for 

spiritual and religious values. 

 

Archaeological and evidential value: The Historic Environment Record for Cumbria 

surprisingly holds no entries for the church. But, the burial ground has some 

archaeological potential particularly relating to early phases of activity, including the 

pre-Conquest period, although the ground will have been disturbed by burials. The 

motte and the land around it are archaeologically sensitive, of high significance for 

the potential evidence of this medieval defensive site. Within the building fabric, 

there may be scope to find out more about the phases of construction and alteration 

through archaeological and architectural investigation or recording such as during 

‘opening-up’ for repairs. Scientific analysis of earlier paint and plaster finishes (where 

they survive in the building) could reveal information about historic phases and 

schemes of decoration. The building and site have high significance for 

archaeological value.  

 

4.3 Designations 
The church has been listed since 1962, and is listed at the highest grade, Grade I (see 

Appendix 1 for the List Entry). The List Entry is relatively short but highlights the 

Romanesque arcade and doorways, and notes that this is the ‘principal church of 

south Westmorland’.  The top 2.5% of all listed buildings in England are Grade I, and 

45% of all Grade I listed buildings are churches, reflecting the great importance of 

church buildings to the cultural heritage of this country.   

 

The churchyard contains a large collection of memorials, eleven of which are listed 

Grade II. On the north edge of the churchyard, the summerhouse or gazebo formerly 

within the Vicarage garden is listed Grade II.53  The vicarage and the adjoining 

cottage, St Mary’s Lodge, is listed Grade II. 54 Cockpit Hill to the north of the Glebe 

Field is a scheduled monument.55  

 

The whole of the burial ground and the surrounding streets are within Kirkby 

Lonsdale conservation area, first designated in 1969 by Westmorland County 

Council, an early conservation area designation.  The conservation area was 

reviewed by South Lakeland District Council, with input from the Kirkby Lonsdale 

 

53 GAZEBO IN CHURCHYARD TO NORTH OF CHURCH OF ST MARY, Kirkby Lonsdale - 1145739 | Historic 

England 

54 RECTORY AND ST MARY'S LODGE, Kirkby Lonsdale - 1318959 | Historic England 

55  

https://historicengland.org.uk/listing/the-list/list-entry/1145739
https://historicengland.org.uk/listing/the-list/list-entry/1145739
https://historicengland.org.uk/listing/the-list/list-entry/1318959
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Civic Society, between 2005 and 2007 and the appraisal was adopted in 2008; this is 

available online.56 Many of the buildings surrounding the churchyard, particularly to 

the south are Grade II listed buildings; the burial ground provides part of the setting 

for these buildings. The gates and overthrow to the churchyard from Church Street 

are listed Grade II; the boundary walls and gates from Queen’s Square and the war 

memorial  would be regarded as ‘curtilage listed’ under the 1990 Planning (Listed 

buildings and Conservation Areas) Act.  

 

None of the trees within the churchyard are subject to Tree Preservation Orders 

(TPOs), but the local authority has to be notified before works to trees take place 

due to the site being within the conservation area.  

 

 

4.4 Setting  

The church has a particularly attractive setting, which contributes very positively to 

the heritage significance of the church, particularly the burial ground but also the 

surrounding buildings, the Rectory, Vicarage and gardens, Glebe Field and the 

footpaths with views over the Lune Valley. The burial ground is an important part of 

the historic setting and also has significance as a place of contemplation and as a 

highly valued public green space in the town. The approach to the church from 

Market Street along narrow Church Street enhances the setting; due to the tight 

grain of the townscape, there are few distant views of the church, but framed views 

of the tower between buildings from Church Street are important. The church and 

the churchyard contribute strongly to the character of Kirkby Lonsdale conservation 

area. 

 

56 Kirkby Lonsdale Conservation Area character appraisal (southlakeland.gov.uk) 

https://www.southlakeland.gov.uk/media/1689/kirkby-lonsdale-c-character-appraisal-13508.pdf
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Appendix 1: List entry 

List Entry Summary 

This building is listed under the Planning (Listed Buildings and Conservation 

Areas) Act 1990 as amended for its special architectural or historic interest.  

Heritage Category: Listed Building 
Grade: I 
List Entry Number: 1145774 
Date first listed: 12-Feb-1962 
 
Statutory Address: 

CHURCH OF ST MARY, QUEENS SQUARE, KIRKBY LONSDALE  

County: Cumbria 

District: South Lakeland  

Parish: Kirkby Lonsdale 

 

National Grid Reference: SD 61121 78823 
 
I GV 
 
C12 to C16 with alterations C18 and C19. Ashlar and rubble. Slate roof with lead 

gutters. Nave and chancel with axial west tower of four storeys, two north aisles 

and one south aisle. Outer north aisle gabled. Tower (partly C18) and walls entirely 

embattled in C19. Two deep buttresses to east wall with many setbacks. East 
window of three lancets with vesica over. Square-headed windows of several lights 

to the aisles, the lights cusped to south aisle, round headed to north. Three 

Romanesque doorways, two to south aisle and an elaborate one of four orders at 
base of tower. South porch, Romanesque, added 1866. Interior. Nave and chancel 

arcade of seven bays, the first three round arches of C12, the eastern four two-

centred arches of C13. The Romanesque north arcade of nave combines composite 
piers and round piers with incised decoration in the manner of Durham cathedral. 

The fabric of the south aisle is mainly C14. The north aisles are mainly C16 and are 

separated by an arcade of that date. The east window of the chancel has an inner 

order of slim detached shafts with rings. Early C13 piscina in first column of south 
arcade. Pulpit 1619. Other woodwork and furniture C17 to C18. The principal 

medieval church of South Westmorland. The arcade which imitates that of Durham 

cathedral is of the first importance. 
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Appendix 2:  Ground floor plan – from the QI by Wright Design Partnership, 2020 
 

NB: north is to the left on this page. Not to scale. Plan reproduced with kind permission of 

Wright Design Partnership, annotations by Marion Barter. 

 

 

 

 

C14 font, re-sited 

here 1939 

Chancel fittings date 

from 1866. 1619 pulpit 

Underley Chapel last 

re-furbished 2000 

Organ blower late 

C20, organ case 

1972 

Vestry 1866, 

altered and 

kitchen and 

WCs added 

1980s 

C12 tower, altered 

1705, 6 bells hung  

in 1720s and re-

cast 1825 

Middleton Chapel 

built 1486, 

altered to present 

form C18, re-

ordered 1980s. 

South porch 1866  
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